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3 Posters

This project, "Memorial Park of An Urban C. phein Ch ha City," is d based on real historical events. : ) 1..The Site Location of Project
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to create different ways of thinking. Perhaps due to factors such
as time, location, angle, season, etc., different scenes may be discovered to gain different insights.
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Currently, this site consists = The pedestrian traffic is low,

of a 1.5-hectare public with only a few people
plaza and a parking area. stopping by for a rest.
It boasts smooth access However, it is noteworthy

with no particular public Shatiheshe featires .
facilities in place.

unique terrain, roughly -
g : divided into two sections -
A Square J : e o of the plaza with a height -

. difference of approximately
5 meters. The upper section
comprises normal ground
level and a rooftop garden,
while the lower section is an
open plaza.

| 4 [

The topography of the site, as depicted in the diagram, features a height
difference of 5.8 meters due to an overall slope of
approximately 4.5 degrees. This height difference
N has been utilized to create indoor spaces.
Notably, this spatial design results in
two open-air courtyards, allowing
views from the inside out.

Site model:

Courtyard:
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— By designing in accordance with this

unique environment, the combination of 2
. space and perspective can enhance user m
experience and add to the project’s uniqueness
and appreciation value.
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1.The Inspiration of Sculpture
The design of the M
sculpture aims to
connect visitors
to "The Great Fire
in Changsha City”  ~
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The Sitting area is the area that connects the Chinese Characters Museum.
Considering that employees and visitors will enter the park from the museum,
the sitting area also serves as a buffer zone, allowing visitors to rest and gain
emotional preparation. The area has been designed with many features,
including beautiful plant arrangements for tourists to enjoy and engage in
activities such as ¢ rest, and entertail t.

o

The engineering drawing provides a
detailed introduction to the design
of the entrance water feature facility,
which combines durability and
permeability to ensure the
normal operation
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The Sitting area is the area that connects the Chinese Characters G that and
visitors will enter the park from the museum, the sitting area also serves as a buffer zone, allowing visitors
to rest and gain emotional preparation. The area has been designed with many f ,including b
plant arrangements for tourists to enjoy and engage in ities such as rest, and

The design of park lighting should blend y with the creating a har landscape
effect. Designers need to fully consider the park’s natural setting, cultural landscape, and visitors’ viewing
needs, utilizing design elements such as lighting layout, height, and angle to create an illuminating effect
that coordinates with the park’s environment. For instance, in densely wooded areas, floodlights can be used
to illuminate trees, highlighting their contours and textures; in waterscape areas, underwater lights or
shoreline lights can be employed to illuminate the water surface, creating a shimmering visual effect.
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